
The Dreicer Primitives
4 fcreat Inspiration

Out of the North
By Royal Cortissoz

*_eict3v:t>s of ths art season havo
.gfti, ccvu, but tho Metropolitan
jrjjjaj, fortunntoly, mainta-ns the in-
,,^iici tha lubjoet at concert, pitch.
ffMtip'rodl'fioua cosiaos it isl Some-

gggl always happening there. Tho
-x_tff*7 '* vr*s announced that Mr.
ts«9i- Ballard, o£ St. Louris, had
.¦.irtjotright tha pricelesa rugs which
tt# jlaced on exhibition last Octo-
M %e Dreleer bequest, mndo a year

u-. ts« just heen put permanently
.. r.*w. Among the Italian pietures
4H»f<>w '"'-"fs a beautiful Carpaccio
,-_ij;r. Kahn haa loaned. ln every
^rtaer.t there is every month a naw

¦^ *r gift or purchase to be re-

rfttl As ws have re*r.ar'isod before,
.m atiseura's "Bulletin" must make
pwliring reading for Kuropear. cura-
.7-n- They ooto' our acquisition of a

fj*::* piece of medieval glass, or a

iM kth'.c Btatue, or a French six-
t»e:n eentury cabinet, or a aheaf of
m»|rint8. They «o.- the tide flow -

r:::i the Metropolitan's dor-rs as it
iirdij' ever flowa within their own.

K b go *,*-- ler that they grow rest-
Imorthat meetinga are held in Eng-
uaiwitfa a view to bringing this tide
loopause. V\'e have heard a dealer
i mtsterpiecea sny that, personally,
ktwoald be c'.ad to see the treasures
'' *'"¦* ol '¦'("* retn:ned in
.¦ei: erig nal mes, It is a natura
:..-:¦¦....' *<--Vch every disinti -

dttd lovei- --' art must sympathize.
Tetthere .*¦ something to be said for
::e kypothtsis that worka of art ar»
tt« true a»I assadora of culture, best
foMlling their destlny in passing fn
-.:-.:.- han!, from country to country,
mricaing Bien'a rr.lrds a- they go
::.. though*: comes home to us with
puticalar force in looking at the
¦tiotingi ind other objrets collected
rr the late Michael Dreicer.
:»*.» a peeuliar value as contributii 7
:- the estabiishment of aound idei
nt Tho arta they Ulustrate have al¬
ready toes well -represented in .

nuienm, but in th.:r iaolation thev
E-k< a specially p tent appeal.

Early Flemish Art
Its Lesaon of Sincere Emotion
and Sound WorkmanshipCoincidences ;:re sometimes benevo-

-'¦' ¦' ;t at a time when the instal-
Wioii of the Dreicer ¦- revives

'r ' '¦'¦ grei *

0 i there appears
:-¦ which la exactly framed for the

.'-:.. of the subject. It. is "Tho Van
Sjtks and Their Followers," by Sir
ir- r Conway, published by E. P.
-'! 0 & Co. fn n well illustrated
parto The author wrote the first
indations for it thirty years n^o.
We then h s li br rs ave been famil-
-.... inqUirer8 in this field, to which
"-'' .. ¦: eati dly made invaluable con-
*"7- ns. In the .¦ esent v lumc
'i;cr-<-.s ;i little hi of masl
'-.":- zinc their works in the ligl . of

* --.at modern scholai ip
»Oght to bear upon h st nrj

-- 7v-- ri a .-.-'¦ beei -..-.'.'
i all that i'r has to say :~- set for
1 lingi ti lest and stii

We do not know n m re

and the betfnning of the fifteenth cen-tury K;n* Charlea V of Franc;LoQis, Duke of Anjou; Philip theHardy, Duke of Burgundy, ar.d John,Duke of Berry. Those men Proctedbuildings, cauaed tapestrlea to be
woven, ordered the illumination of
manuacripts, commanded the carvingof Btat"ea and the painting of pic-turea. Court ns well as church must
be constantly reckoned with in the

unobtrusively and hard, and their?«£«?V *&* °f n11 Kcod and nextbeautiful. That. at any rato, waathe intention which the painters'gullda hod in view.to secure goodand hone«t worfc on the one handand to secure just and pron-.pt pay¬ment for it on the other. Thr. guild,therefore, intervened in the eduea¬tion of the youthful artist. TheInd had to he bound apprentice for a
series of years to a recognized mas¬
ter of tho craft, who from that dayforward stood to him very much iii
the lelat'on of parent to child. The
master was responaible f-r th.e np.
prentice's edueation, moral and tech-
nical. The boy lived un-ie-r his ro >f,Berved him nt table, nnd about tho
house. and had to fulfill his biddinc
in all resprets. The master, on tho
other hand. was bound to give him
instruction in all matters connected

Portrait of a Monk

(From the painting by Roger Van Der Wcyden at thc Metropolitan Museum)

background of early French and Flem-
;h art. Sir Martin gives due attention

'. an I, in fact, steadily relates
''.; : flrt sts to the religious, social anJ

.al life of their time. Also he is
careful to oxpo?« the oxact status of
the artist. One of his most interest¬
ing chapters i? that sket thing the

End cance of the guild
n. In this he sa; s:

',. for pay in a
town unless he was in service of

r w a 3 a free -.,.:. of ho
Mo ovcr, b ¦¦'.- n oi d lov.-ed

¦.. ., ir.less ho be-
nild .' at trade. It

i -
., ( ,.:. rtered

I ¦¦¦ wi m an oc< unied a
rei ible position In

'¦ cti iddle
., |ij j -.¦ore re-

d .: .,...-. !-"'. ery mi n
n '. ; n ?.ed ns< iciat ion

ecun rights, and
>cia1 ion not onlv e n re

the fu'lfillm -rt of

Thp Holy Family

(rrofn fhe painting by Ll C.reco al the Metropolitan Museum.)

. siere aympathatie writer or. art

? Co"-v-ay. He never puts himself
»."", ¦' '- subject. li' purpose is
^."e? to interest readera in th.e
'.'« e. fcrt r» ioves. Tncidentally he

g .¦ '-s '"rith just tha information
anablea us to visualize the old

a»fAj._ ,

*-,v
&r'' conditiona under

L? they exercised fcheir remarkable

''. Vii" J'*r -r- WSH tell you, for examplc.¦J *r.« _....

j.
- ana:ng patrons of art

tovard the er-.d of tke fourteenth

duties. The guild entered into and
:- fluenced every relation of the v.ork-
man's life. and it is impossible to

S8 any subject connected with
iustry without consider-

i n sr the gi l
"Painting, to the medieval mind,

was a erafl like any other, ard was
eri .- ed in the usual way.

A painter did not k-ok upon himself
.. vas not regarded as a pei o

Buperior to ordinary discipline, Fif¬
teenth century pamters lived like
other craftsmen, nnd were n::id for
.:.;. work they (tid according to l. fair
acali of rcmuneration. They lived
for the most part simply, working

To
emerged not
iourneyman.
to the rank
was necessary to gjv,
officers of the r ii! nbm
abilities,

the
Kurthe r,

good
youth

n m-

with his craft. He was also regarded
as responsible for his moral and re¬
ligious edueation. That this duty
"¦'.-i seriously regarded is shown bythe following entry in the diary of
Xeri di H:cci o;; the occasion of his
reeeiving an orphan as apprenticewithout premium: 'To nccomplishthis charity and for him this good, 1
took him to be my spiritual son. with
intention and desire to make him

11 is and o ed ent and to tcach
him : live in the fear of God.'
"The methods of painting in those

days ineludc. numerous processes.The artist had to know how t - pre-
'.'"" his panel nnd whal should be

;" ¦'.'"" and o.ualit v of the wood.
'''" " to bi al :¦ to renare and lay
oi. c iat ing of line plaster or
:";-';'-. which fori d the ground upi n
whie+i the colors w< re laid. Tho

'¦'.' ss of coat ng and the
mne =s with whi< h il adhered tothe wood were important for

durability o the p cture,
he had to know hi ¦-.- o ;, ake evervimplement and ever' olor h< wantedfor there were no artist's mal rialshops in those days."
An apprenticeship lasted f

years, nnd even then
full ,!¦.:-- but'a

pass fr,,::, that plan."
rraftsman it
ie appointed

ndanl proof of
solemn oaths of hon-

esty and to promise thal the can-
didate's work would be done "in the
sight of God." Ar.d ever after the
guild kept an eye upon its member,
no matter how brilliant he might be.
II is materials were watched over. and
wlun he made a contracl he had to
register it in the guild's books. There
was no end to the laws r.n 1 restric-
tions under which an artisl functioned
in the Middle Ages. Sir Martin shi ws
you the results in his analyses of the
Van Eycks, Roger Van der Weyden,
Hans Memling, Gerard David, and so
on through a resplcndenl list, ending
with Lucas Van Le; den and Peter
Breughel. His book is stored with
facts clarifying the records of these
masters. It contains much information
and many suggestivc judgments for the
specialist. Rut if we mention tho work
here it is chiefly to comiii.end it as an

introduction to the genius of early
Flemish sit. to its spirit as well as to
its documentary annals.
There % one more passage in Sir

Martin's book which we may cite in
approachinp: the Dreicer Primitives.
"Medieval art," he says, "like medi-
eva! religion, reflected every side of
life anci tr:ed to express the many
moods and humors of men. Just as

folk-festivals and religious solemnities
foliowed one another in the same

building, olike under sair.t1- ar.d an-

gelic patror.apre. so art changed from
grave to gay. from serlous to gro-
tesque. 'n the faith that the eyes which
regard mankind from E'ternity's still-
r.ess look with equa! favor upon hours
of merriment and of worship, and find
as much to approve in the labor of a

man's hand? as in the emotions of his
puzzled heart, The life of Christ, to

the Gothic mind, was a pormeating in¬
fluence throughout all human life. The
husbar.dman at his plow and the
churchman at his prayera were both
performir.g a religious function." Such
a point of view makes, above all
things, for an artless candor. We have
inriicated the importance of this col¬
lection t.o the study of art to-day. It
enforces nothing more conclusively
than the virtuea of aimplicity and
truth.
The Italian Primitlve. apart from the

mystical Impulae which often moved
him, instinctlvelj gravitatod toward
grace and beauty. A ccrfciir. aer.suous

delight in form crcep? into his art.1
He 3nay he nnive, but ho is aware of
charm. He ia aware of it in the visible
world, and, consciously or unconscious-,
l.v, he go'.- it into his picture. Tho
Flemish Primitive keeps hi? eye on lhe
object with a passionate fidelity to
just the observed fact. Though the
"Christ Appearin-r to His Mother" by
RoR-er Van der Weyden is not without
spiritual elevation, its essentinl merits
are nothing if not tangible, the beau-
ties of craftsmanship rather than those
of creative design. But lhe vividest
lighl thrown upon this subject by the
Dreicer pietures ia thrown by tbe pnr-
traita, the "Man With nn Arrow," hy
Memling, or the "Portrait of a Monk."
by Roger Van der Weyden, With su-
perb concentration these paintings re-
produce the niceties of structure, the
bony fabric underr.oath the skin, the
form of an ear, the modeling in n
brow. To pursue the matter compare
either of them with th» lovely profile,
"The Infant Sl. John," by Piero di
Cosimo. In going from the north to
'.he south you are enterinr; a new
world. ln bis drawing; of the face and
hair Piero -li Cosimo is urged unmis-
takably by a tradition, the Florentine
tradition of beauty. Memling and Van
der Weyden nre enamored utterly of
the fnot. lt is not subject that make-*
the difference; it is tne spirit of the
pa inter.

lt is an austero spirit. not 'hc spirii
of ihe desert, not. the spirit of religious
asceticism, but the spirit of an art
resting v.-ith Northern matter-of-fact-
nesa upon what it could see and touch
and handle. And what of beauty? Tho
beauty here is the beauty that comea
out in magnificent workmanship, lhe
beauty of the tru." "rectitude of art."
There is n great. deal that might be prof-
itably particularized in a survey of tlie
Dreicer collection. We aro Borely
tempted to go over its treasures one

by one, to talk about the beguiling
sweetness of Domenico Morone's "Mir-
acle of St, Dominic," or the kindred
quality ir the two martyrdoma by
Simon Marmion, or the romnntic plow
of EI Greco's "Holy Family" strayed
oddly into this company <-f infinitely
more so'.f-contained and polished typos.
Then there aro the Gothic sculptures,
the Renaissance bronzes, and, in a

piace by itself. tbe glorious early six-
leenth century tapestry. The room is
very rich. But the best cW- to its all-
embracing roagic is that at which we
have glanced in touching upon the sim-
,.'e integrity of the northern Primi-
tives.

lt includes, in the fr^ p'ace. sin-
cerity and truth. It implies a firm
hold upon the facts nf ]jfe. Then it
develops honest construction, honesl
modelin. snd draftsmnnship. pure
color.in a word, the very life and
breath of good technique. A super-

The Infant St. John

(From the paint inn by firm di Cosimo at tbe Metropolitan Museum.)

The Royal Academy
A Conservative Show. Wilh

Some Liberal Episodes
By Warre B. Wellg

LONDON, M.ny 5. There are, nn

English critic observes, many ways in
which you can write aboul th" Royal
Academy, whose annual exhibition
opened at Burlington House this week,
You can treat it as a j"oke, for in¬
stance; but that has been a little over-
don". dr you can praise it as the
great nursing mother of British art;
but that stamp- you at once a* a Phil-
istine. Or you can abuse it as an or¬

ganized conspiracy for the discourage-
nier.t of original talent; bu! thal again
has become a little ordinary. Or,
again, you can take it p.s you find it.
It is, perhaps, by such a process of
elimination that this year's exhibition
hns been gently treated by the critics.
[f there are very few remarkable or

unconveriWonal pietures hung, the gen¬
eral opinion is that this is not due to
the traditional prejudices or artistic
timidities -if the Academy itself, but to
ti-." fact that no great or adventurous

Chopin

(From the Statue by Szi manoics ki.)

ficial conception of the Dreicer bequeat
would define it as one of "museum
pieces." historical in interest. lt i?
al! of that, but it is also much more.
It drives straight at some of the prob¬
lems of the present day. It exalts the
fundamental laws of art. Let the
reader rcflect for a moment upnr. the
ir.f.uer.ee of that gu;':d system on

which we have cited Sir Martin On-
.way. It invoh-ed a terrinc discipline.
ar.d it produccd some of thc- r."blest
ma'ters in the history,- of European
painting. Do not the picture- that
commemorate it rebuke the egotism and
incorr.petcnce which nioderr.ism would
toist upon American art? Do they not
rccal! us to an ideal which is not. nfter
all, peculiar to the Low Countries of
the Middle Ages, but which exhales
from the masterpieces of all the great
schools? The Dreicer Primitivea are

to be enjoyed for their own sakc, simply
as so many exampies of beautiful paint¬
ing. Also they are 6erviceable to us

as a corrective, c tor.ic.

The thlrty-flfth annual exhibition of
the work of students of the Pratt In¬
stitute Sehool of Fine und Applied Arts
wil] be opened in ib.K main buildine; in
Brooklyn next Thursday afternoon.

personality has expressed itself in new

or striking points of view.
There was undoubtedly within recent

times a distinct danger that the Royal
Academy would degenerate into a cios-e
corporation. for the benefit of "popu¬
lar" painters, or those who conformed
rigidly to 'he nccrp'.ed art canona of
an exclusive hierarchy. lt thus ran
the risk of Iosir.gr the right to be re¬

garded as a national institution cr to
represent av.d reveal the natural

'.rrowth of art in this country. That
fcjnmediate danger is now part, thar.ks
to the infusion of new blood and a

more liberal spirit r.mong tho Acade-
micians, There will bo few.though
there certainly wil! sti'.l bc sorr.c-.to
dissent from thc declaration of the
president at the Academy dinner Sat-
urdcy thet it is now "endeavorir.g to
er.couragc sineere effort in whatever
school it may be expressing itself, and
to embraec in our membership all who
have something to say that is worth
&aying."

It is a sign cf the new sp'.rit in the
Academy that, In Gallery XI, there are

collected togc-thcr a number of more

"advanced" works. T'his is i-nore than
a recognition of tha fact that a new

,i row of

:haki and
nding to
ne prom-

movrment. exists which, whether better
or worse than the old British art,
oucht to have a place in a national ex¬

hibition. One critic complains that ex¬

ampies of it are "isolated like lepers";
but it is at least equally possible that
tho socrof-ntion implies a recognition
that the Academy, if it is to be repre¬
sentative without injuring picture- of
different kinds by incongruous juxta-
position. must aim at some kind of di¬
vision into schools or tendencies.
A feature of tho exhibition, to u*p

an Iriahisnt, is the progressive disap-
pearance of subject pictures. A. Ciut-
ton-Rrock, a foremost English art
critic, advances moro or less seriously
the suggestion that. the "movies" have
killed the old Academy picture. "When
you ean see Ihe Queen of Sheba's whole
lmaginary and moving history," he
asks. "why paint one frozen moment
of it?" Th" picture of the year ought
trad'itionally to be a subject picture
and, if possible, a "problem picture."
But in this exhibition there is no such
thing. Even tho Hon. John Collier,
-.' ho can usually bo counted on for a

"problem picture." f a il s to provide one
this time. in name, at least. "The
Royal Marriage," hy Richard Jack, is
a subject picture, but i' might well be
any marriage in Westminstcr Abbey.
Sir John Lavery had an eas."r ta^k
with "The Wedding Procession'' out¬
doora.

The place of honor in the exhibition
is given to John Sargent's "Some (%n-
cral OfTicers ot the Great War"
summed up hy one critic as

distinguished soldiers, all in
all doing nothing except' s

he painted." There is only
inenl war picture, and that is an after-
war picture, "The Arrival of tiie Cana¬
dian Corps on the Rh;nc." by Sheldon
Williams. It rece;ved nothing like the
attention that it would havn gained a

year or two ago. ln sculpture the war
is very prominent, but, judging by the
attitude of the crowd, this countrv ie

very little interested in plastic art.
Tho most interesting paintings nre

the portraits, among which there are

some notable studies. For the first
time Augustus John exhibits portraits
io the Academy.-another sign that.
though there may still be mutterings
in the studios of Chelsea, the breach
between th.e Academy and the "ad¬
vanced" schools is repaired, Outstan-d-
ing among the John portraits is his
"Bernard Shaw," a tremendous study
<i'f the author ns the Devil's Disciple,
or even as Mephistopheles himself.
Sargent, who reappears as a portrait
painter, aside from his groun of r/e!--

< rals. h-:.'- :; portrait of Lady Rocksav-
age, but this is overshadowed by
Charles Sims's more striking study of
Lady Rocksavage and her little son,
which is half a portrait ard h-iif an

idyll. Sir William Orpen has six por¬
traits, of which the best, i» "Sir
Charles Villiers Starrford."
Every year. it is estimated, 12.000

pictures are submitted to thi- Acad¬
emy. This year 1,464 were selected
for hanging. Fven after the f-.rst so-
iection it. was found, as usual, that,
for reasons of size and arrangement,
about a hundred of the chosen pic¬
tures could not bo hun?. For the ben¬
efit of those artists whose work was
accrpted ar.d then thrown out at the
last moment. Gordon Selfridre is this
year staginf' the usual "overflow Acad¬
emy."

Piobably nowhere so well as at the

OLD . ENGLISH
.and -american-
furniture-
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Roynl Academy is English conserva-
tism so clenrly nnd convincingly dia
played. Now, 05 ever, it, Is the por-
trait of a well known face, the picture
which tellR a simple story, that most
attracta attention. Paintera who at¬
tempt to escape from tradition or who
ir.sist on their own indivlduality be¬
fore anything else are BUBpect, by 'he
public if not so much now by the Acad-
1 my itself.

Chopin
A Monument to Him Modeled

for Warsaw
ROME, Maj 1".

Although it is ten y( -.:. ...

Waclaw Szymanowski, thi Poi .'

sculptor, won tho competition for
a commemorative statue to ( pii
to be erected in Waraaw, the coroplcted
work has ne-.-i r been and it
-tiil in the sculptor's studio in raco*

awaiting the decision of I ie
committee. This compel itiot wa icld
in 10li', just two years before
great war started, and sixty prom ner.t
Polish 8culptors entered their mod
The committee wns nn international
one, including Bartoleme and Ferrari.
The prize was awarded to Szymam w-

ski, then living in I'ari.-. Ile had
-tudied in France and. n= a young
artist of twenty-five, had won the gold
medal at thp Paria exhibition. So

after he forsook pn-.r.^ng to devote hU
entire ti e ilpture

Th'- artist 1 '. >r the last
--:¦. rr.- nth* bee ng r.'onie'
for 'ii- pu *pose of attcn ling I tha
ca ting of somi tat.uc s, Candidly ad-

" 'l -' ' greatest di sap-
.. ent to him thal Chopin's statue,

ia ready lo bo ca»t, ii still
stored away in h:s studio at Craeow.
"The wr.r has changed many thinga for
many people, but for soulptors who

mpetitiona just bef re tn" zr^at
evenl it ha been diEastrous. 1 ba-.e
put yoari of work into my Chopin
stal I sider my dearest
p sion, and by the change of con-
diti thn committee cannot yet. ar-

range for i*-> east g
The statue rr-;r- entj f'-ipn sitting

on H bench, listening to tne goughing
of the ¦¦¦ n through the willow tr<»e
whii of the seat.

The wil - cons dercd tr.e typical
¦¦ !'¦ and and a .¦ ording to Szy-

mcnowski, the musii of opin ia liko
lhe music f the wind th rougl i

.illow. Chopi music, he thinks, was

conceiveri when he firsl heard 4r e whis*
per ngs of the trees, The plan of tho
riginal ci mmitt e waa to rrect the

monumenl the park at Warsaw, with
.-. huge fountain base underneath and
a circle of willow trees ai a back-
ground. 1 Itimately there ia no

that this me be worked out,
but il looks a» if considerable *:me
-.. ¦: elapse fir *.

Random Impressiohs
In Current Exhibitious

Miss Violet Oakley is herself pub
lishing in a limited edition a set of
reproductions in color of her decora-
tions in the State Capitol at Harris-
burg. Fifteen plate.; wi!! cover the
panels in the Governor's reception
room, forming th" serie-; on "The
Founding of the State cf Liberty Spir-
itual," and nine wil] be devoted to "The
t'reation nnd Preservation of tho
I'nion," painted in the Senate chamber.
Miss Oakley pives to her portfolio the
general title of "The Holy Experiment;
A Message to the World from Penn¬
sylvania."

The Halian Consul General in New
York informs us that certain interna¬
tional exhibitions will he ho'.rj during
the summer in Italy. First. of course,
will be the important show of pair.t-
ir.ps at Venice, Florence has opened an

international boek fair and in the
Palazzo Pitti there is he;-p hold at
the same timo nn exhibition "r paint¬
ings of the seventeenth and ei^htc-enth
centuries.

The Print Room at tne Public Li¬
brary is showing i*.i annual proup of
recent accessions. It starts with an,

example of Itaiian niello. The German.
Primitives nre repre?er*ed nnd there
are a number rf early Dutch and
British prints. The modern section has
been enriched. Mr. David Keppi', has
nrescnted pieces by Brac-iuemond and
Meryon, filling gaps in the Avery col¬
lection. In the departmont of contem-
porary art there are additions by Troy
Kinney, F. W. Benson, .1. Andrd Smith
and others. Works in color are also
among these r.ew prints. Altogether
tbe list indicates prosperity and a

progressive policy.

The latest catr.'opue we have re¬

ceived from abroad is one issued by
Messrs. Knight, Frank ar.d Rutiey, for
ti-.e sale which is to take pinre n'

Cassiobury Pnrk, Watford. in Hertfori'-
shire. on June 12, and nin.e oth-T dRys
in the same month. lt runs to more

than 2.o00 numbers. .ludpinp from the
illustrations the furniture i = of some

importance. Amonr- the paintings
works by Lely are especially conspic-
uous. Examples of Holbein, Reynolds,
Yan Dyck, Moriand and ro on are a!so
listed. There is a laudatory passape on

Cassiobury in Evelyn's Diary Much
thal .- recorded in the ilogue has
an historical a^ well as an ar'tiatic in-
. re it. Thi sale is made t y direc n

of the Earl and Dowager Countess cf
Essex.

At the Milch gallery 'he t;mmcr ex-

hibitii n :- made up of a diveraity of
'.-. '¦'.-. It rangea from George Bellowa

in a strong portrait of a child.to
George De "¦ ri I Bru h, represented
on thi; occa ion by one of hia Ir.dian
subjects, painted on an unusually
large scale. The figure divides honors
with landscape. Jonas Lie and Walter
Ufer, Gardner Symons and Ivan Olin-
sky, Willard Metcalf and Childe Has-
sam, are amnr^ the twenty-five '-r thir¬
ty artists who exhibit. They leave al-
together an animated and interesting
mpression.

The City Club this time shifta to

elchings. Which pcrhaps is an mdica-
tion oi the wai ing .. ason It is never-

theless quite as interesting and well
arranged as the preceding exhibitions
in oils. Several of th< besl known men

each has a little group of character-
:t--,- gub get. The largesl the series
of six shipyard plttes by Frederick K.
Detwiller. Mede during the p--r-.cxi of
war stress they show the fervid activ.

ity incident to the construction of the
fleet of wooden ocean carriers. All are

quite monotonous in their fjray ground.
Though broken by a strong, formfull
technique thev lack. however, some-

thing subtle and binding. Mahonri
Young's mesa prints are distinguished
by their comprehenMve observations.
"The Approach ing Storm," more accel-
erated than the "Juniper Tree." brir.gs
out poctical qualities in the Irdian
herd girl. The onviror.m»nt is richly
enunciated in a broad landscape, low-
ering sky and moving fiocks of goata.
Troy Kinney also is here with a group
in complete character. His dancers
always are spirited frae-ments. Such
is his. "Prince Jf-or." Another "speclal-
ist" is Frank W. Benson. His flying
geese and similar sporting subjects
have a familiar ar.d alluring appeal
even to *':r' uninitiated. There is life in
them and suspenso. Other contributors
are Theodore Blum. who has a Holland
series, Sears Gallagher and John R,
Barclay.

INC.

21 West 47th Street, New York City
INTERIOR DECORATING,

FURNITURE, PLA1N PAINTING
In orde3- to dispose nf our surplus stock of

ANTIQUES, ARTISTIC FURNITURE,
PAINTINGS, BRIC-A-BRAC

Prices have heen reduced 25 c'r to 40%

HOWARD YOUNG
GALLERIES

EXHIBITION OF

PAINTINGS
h

AMERICAN
ARTISTS

620FIFTH AVENUE

X_» ELMORE
STUDIOS
5 West 28th St., N.Y.C.
Ant.ques and Rcproductions.
Jj«t arri\rd, larc* c<Ml»lgn<

n-nt of wrought Iron
MARBLE tg-L^
Lead. Stone, etc.

Uarrten furnitu.-*, r?a»on»bl«
price*. Ebtimates gnen

KIPPS
LTD.

ART OBJECTS
1NTERI0RS

ANCIENT STAINED GLASS
171 LEXINGTON AVE.. naar 55th St., N.Y.

NEW YORK SCHOOL OF
FINE AND APPLIED ART

Kruiiit AIvhIi PtarMOBai, I'ret..
BRGINS JllY 5

I'RAITH.M. Al THORIt ATIVE
INTKRIOR |)K( ORATION

POSTKK AM> II I.I >TKAI1VE
Al»» ERTIMMi

(.'oklume aiwl rlccoritti-. e <lc-».ijrn and Ufe
Tfvs»<-lierB. ProfoftatoniUai iin.l .lunlont
Aiirua* ui c*U S.- ruutr*. ~33 Bauadwaj, K. T.


